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The Nonconformists:DobricaCosic
andMica Popovic EnvisionSerbia
Nicholas J. Miller
Thereislittletodebateaboutthenatureof Serbianpoliticalifesincethe
mid-19S0s-it hasbeenhighlynationalized,tothepointthatonecanar-
guethataconsensusexistedamongSerbianpublicfiguresthattheSerbs'
veryexistencewasthreatenedbytheirneighbors.Thisconsensuslinkspo-
litical,cultural,andintellectualelitesregardlessoftheirideologicalback-
ground.It drawstogetherfiguresrepresentingreatdiversityin Serbia.
Thispowerfulmovementhasusuallybeeneitherdismissedordemonized:
dismissedassuperficial,theproductof thecynicaladaptationof politi-
cianstonewtimes,or demonizedassomethinginherentin Serbianpolit-
icalculture,ahistoricallypredeterminedmind-set,ancientandtherefore
ineradicable.But thereis toomuchevidencethatnationalismin Serbia
is neithersuperficialnor ancient.Whatof thelargenumberof Serbian
intellectualandculturalfigureswhotraversedthepathfrQmsocialismto
nationalismafter1945?Weretheycollectivelyoneofthemostcynicalgen-
erationsin anysociety'smodernhistory,orweretheysimplypossessedby
theancientdemonsof Serbiannationalism?Neitherexplanationissatis-
fying.Instead,postwarSerbiannationalismbeganasalegitimateandhu-
manemovement,neitherincomprehensiblenor artificial,andit should
beunderstoodin thecontextof communism'seffecton Serbiansociety
anditsfailuretofulfill itsownpromises,particularlytobringmoderniza-
tionandauniversalcultureto thepeoplesofYugoslavia.l
Researchon thisarticlewasaidedbya grantfrom theInternationalResearchand Ex-
changesBoardthatallowedmetovisitSerbiain 1996,grants(1995and1996)fromthe
EastEuropeanStudiesprogramof theWoodrowWilsonCenter,apostdoctoralfellowship
fromtheAmericanCouncilofLearnedSocietiesin 1998,andfacultyresearchgrantsfrom
BoiseStateUniversity(1995-96and1997-98).I wouldliketothankMichaelBlain,Henry
Cooper,Jill Irvine,CarolLilly, LynnLubamersky,PeterMentzel,ToddShallat,Vladimir
Tismaneanu,andAndrewWachtelfortheircommentsonearlierdraftsof thisarticle.Por-
tionsof thisessaywerepresentedattheannualmeetingof theAmericanAssociationfor
, theAdvancementofSlavicStudiesinWashingtonD.C. in 1995,attheUniversityofWash~
ingtonRussian,EasternEuropean,andCentralAsianStudiesConferenceattheUniver-
sityofPugetSoundin 1996,andattheannualmeetingof theAmericanHistoricalAssoci-
ation,PacificCoastBJanch,in Portland,Oregon,in 1997.
1. U~tilrecentlynearlyallattentionpaidtoYugoslavia'scollapsefocusedonpolitical
andeconomiccauses,wit/1very,littlecommenton theculturalcontext.AndrewBaruch
Wachtel,Making a Nation, Breakinga Nation: Literatureand CulturalPoliticsin Yugoslavia
(Stanford,1998)providesanexcellentantidote,totha~disinterest.Thisarticleisintended
tocontributetofurtheringourunderstandingof culturalprocessesatworkinYugoslavia.
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In thisarticle,I willexaminetwomembersofagroupofSerbswhoto-
getherformedasingleloose-knitcirclein post-WorldWarII Serbianin-
tellectualand culturallife.Mter theirowninformalcustom,I will call
them"nonconformists."2 Thiscircleservesasanexcellentprismthrough
which to testmy assertionthatSerbia'sintellectualsrespondedto the
specificconditionsof communismin their land,conceivingof national
consolidationastheonlypathto overcomethecorruptinginfluencesof
Tito's regime.I will focuson DobricaCosicand MicaPopovicbecause
theirtransitionisclearestandmostinstructivein myview,althoughthere
wereotherinfluentialmembersof thegroup,includingBorislavMihaj-
lovicMihiz,MihailoDjuric,Pavlelvic,andothers,mostofwhomfollowed
similarpaths.This groupintriguesmefor severalreasons.Mostof them
consideredthemselvesleft-oriented,opentothepromisesofTitoismfor
themodernizationof Yugoslavsociety;withtheexceptionof Cosic,they
wererarelyactivein formingpublicopinion;theyblazedan earlytrail
ratherthanactivelyparticipatingin thepopulistmovementof the late
19S0s.Their transitiontonationalismwasmoreauthenticthanthatof the
populist-manipulatorswhoemergedin the19S0storidethewaveof Ser-
bianfears,andassuchtheystrikemeasavitalentrypointinastudyof the
earlyorigins of the nationalistmovementhatconvulsedSerbiaafter
Tito'sdeath.
I havechosentoconcentrateonCosicandPopovicbecausetheircon-
trastsareasilluminatingastheirsimilarities.Althoughtheytraversedsim-
ilar paths,thosepathswerenotidentical.Theywerecharacteristicof the
immediatepostwargenerationof idealistsin thattheywerewillingtotest
theabilityof the newidea-communism-to solvetheproblemsthat
plaguedYugoslavia.Asidefrom theobviouscontrastof theirvocations,
othersstandout.Cosicwasatruebeliever,Popovicwasnot.Cosicwasan
idealist-his goalwasnothinglessthanthecompletetransformationof
Serbiansociety.Popovicwasa humanist-if communismcould bring
equalityandsocialjustiCetoYugoslavia,hewouldhavebeensatisfied:In
spiteof thedifferencesin theirpersonalitiesandorientations,their lives
wereintertwined.TheyultimatelyconcludedthatTito'scommunismnot
onlyoppressedSerbs,butthatit willfullyhid thetruthof thisoppression
fromSerbs.Thusbythe19S0stheyhadconcludedthattheymusttellthe
truthaboutcommunism,whichhadbeenhiddenbytheauthoritarian
statefromadeceivedpopulation.As membersof thefirstpostwargener-
ationof Serbianintellectuals,theirdisappointmentin communism'sfail-
ure wasgenuine.Unlike manyof theactivistnationalistsof the 19S0s,
thesemencannotbedismissedasopportunists.
The nonconformistscongregatedin BelgradeafterWorldWarII, in
anapartmentatSiminaulica9a,rentedbyMihizandVojislavDjuric,but
2. In actuality,theyhadnonamefor themselvesasagroup.DobricaCosic,whofirst
contributedto thecreationof aminorlegendsurroundingthesemen,calledthem"non-
conformists"in SlavoljubDjukic,Coveku svomvremenu:RazgovorisaDobricomCosicem(Bel-
grade,1989),32;at anotherpoint he describedthemas"peoplewithoutcompass"in
DobricaCosic,Mica Popovic,vreme,prijatelji (Belgrade,1988),28;MicaPopovicdubbed
them"heretics"in Milo Gligorijevic,OdgovorMicePopovica(Belgrade,1983),49.
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sharedbythemall.Manyof themhaveexaltedtheirowncollectiverole
andimportancein Serbianculturalife.AsPopovicwouldlaterremark(in
1992),"onecanunconditionallysayregardingtheromanceof Simina9a
thatit gavebirth to themostgenuinevaluesof our generation!"3They
havecharacterizedthemselvesasiconoclastsandareproudof theirintel-
lectualandartisticachievements.Theywerein factaninterestingcollec-
tionof youngpeople,andin spiteof thecollectivearrogancethatseeps
throughtheirown autobiographicalwritings,it mustbe acknowledged
thattheywereanaccomplishedgroupbythe1980s.4Their attitudesto-
wardthecommunistregimevariedwidely,fromMihiz'sbarelyconcealed
hostility,toPopoviC'shopefulskepticism,toCosic'senthusiasticembrace.
Initially,theyhadcertainhopesfor therevolutionarycommunistmove-
mentinYugoslavia.In eachcase,thosehopeswereuniversal;theyapplied
equallytoallcitizensof thenewYugoslavia.Whenit becameclearthatthe
Tito regimewasunwillingor unableto satisfytheirdesiresto developa
newintegralcultureor torewardtheirfaithin theregime'scommitment
tosocialjustice,theirdisappointmentgerminated.
DobricaCosicandtheDeathof aUniversalistCulture
DobricaCosicsawin communisma vehiclefor themodernizationand
culturalintegrationof Yugoslavia'speoples.The bestknownof thenon-
conformists,Cosicbeganpubliclifeasamemberof theCommunistYouth.
duringWorldWar II, whenheworkedon variouspropagandaprojects
andeditedtheparty'syouthnewspaper,Mladi horac.Afterthewar,hewas
employedin Serbianagitprop(agitationandpropaganda),theofficede-
votedtopersuadingSerbsof therighteousnessof communism.Farfrom
exhibitingnonconformistendencies,Cosicactuallycontributedto the
enforcementofconformityasaregimepropagandist,afactofwhichheis
proudtobeashamedtoday.HewasanemotionalMarxist:oneissurprised
to-findCosicadmittingthathe neverreallyunderstoodtheideologyhe
professed.5Like manyadherentsof communism,Cosicwasattractedto
thedoctrinebecauseit promisedthemodernizationof Yugoslavsociety.
For Cosic,achievingmodernityrequiredtheeliminationof all obstacles
tocommunicationandintegration,culturalaswellassocialandpolitical,
andtheremovalof thebordersbetweenthe"villageandthecityaswellas
betweenonenationandanother.Cosicclaimedtohavebeen"aYugoslav,
inclinedtointegralism,for whomnationalfeelingwasextinguished;and
aSerb,whowaspreparedtodenySerbiannessin theinterestofYugoslav-
3. Popovicmadethiscommentin anextensiveinterviewcontainedin MilosJevtic,
SaMicomPopovicem(Belgrade,1994),26-27.
4.·Autobiographicalwritingsinclude BorislavMihajlovicMihiz, AutolYiografija-o
drugima(Belgrade,1993-95);DejanMedakovic,Efemeris:Hronikajedneporodice(Belgrade,
1992).ExtensiveinterviewsincludeDjukic,Goveku svOmvremenu;Gligorijevic,OdgovorMice
Popovica;andJevtic,SaMicomPopovicem.Theyhavewrittenextensivelyabouteachotheras
well:ZoranGavriceta1.,MicaPopovic(London,1987);Cosic,Mica Popovic,trreme,prijateiji..
5. See,for instance,hisretellingof theeventsurroundinghispolemicwithDusan
Pirjevec,in Djukic,Goveku svomvremenu,121-37.
518 SlavicReview
ism"until themid-1960s.6In September1961,hepubliclyexplainedhis
understandingof communism'staskandtriumph:"Perhapstheessential
humanisticresultof our socialistrevolutionis thefactthatthespacefor
creativityandaffirmationhasexpandedbeyondthebordersof national
geographyand its socialorder."7Communism'successcould be mea-
suredbyitsabilitytoachievethefull integrationof Yugoslavia'sconstitu-
entcultures("thespacefor creativityandaffirmation")in onenewsupra-
nationalculture.Althoughpossessinganacutesocialconscience,Cosie's
emphasiswasonculturaluniversalismandtheeradicationof nationaldif-
ference.But between1958and1968,hisfaithin communism(or,mini-
mally,Titoism)declined.A keyeventin Cosie'stransitionwasseemingly.
trivial:thefailureof theLeagueof Writersof Yugoslavia(Savezknjizev-.
nikajugoslavije)toreorganizealongaestheticlinesin theearly1960s.
Originallya "transmissionbelt"organizationwhosetaskwasto pass
policydirectivesfromthestateandpartydownthesocialandpoliticaLlad-
dertothenewliteraryeliteofYugoslavia,theLeagueofWritersofYugo-
slaviahelditsfirstcongressin November1946in Belgrade.Withinit were.
constituentrepublicorganizations-theSerbianWriters'Union (Udru-
zenjeknjizevnikaSrbije),theCroatianWriters'Society(Drustvoknjizev-
nikaHrvatske),andothers,oneforeachrepublic.8Asearlya.s1957,some
writerswithintheLeagueof WritersofYugoslaviabegantoflirt withthe
ideaof a reorganizationthatwouldallowmembersto groupthemselves
accordingtoaestheticriteriainsteadofbeinglimitedtoregionalassoci-
ations.9In 1957,thefirstprogramof theLeagueof Communistsof Yu-
goslavia(Savezkomunistajugoslavije)wasformulated,andtheregimeal-
lowedYugoslavsto believethatit wouldfulfill thepromisesof thebreak
.withStalin:moreself-management,moreopennessin society.For those
writersfavoringreorganization,it seemedtimeto makethenextlogical
transition,towardgreaterintegrationand,importantly,moresubstantive
Yugoslavism.Reorganizationfor themmeantbreakingdownrepublican
barriersandestablishingaestheticategoriesin theirplace.Cosieledthe
movemento reformtheLeagueofWriters,firstopenlybroachingthe
topicin 1958in Ljubljana,wheretheSeventhCongressof theLeagueof
Communistsof Yugoslaviawasmeetingtounveilitsnewprogram.to
BythetimetheSeventhCongressof theLeagueof Writersof Yugo-
slaviametin Titogradin September1964,therewasafull-fledgedmove-
ment afoot to reorganizethe literaryassociations.Supportersof the
proposalincludedwritersfromallrepublicsexceptSlovenia,afactthatal-
loweditsformulatorsto claimthatit wasa "Yugoslav"initiative.J1On the
6. Ibid.,99.
7. DobricaCosic,"Nalogi porukanaserevolucije,"in Odgovornosti:AkcijeII, vol.8of
SalJranadelaDolJriceCosita(Belgrade,1966),9.
8. ·On literarylife in SerbiaandmorespecificallytheUdruzenjeknjiZevnikaSrbije,
seeRadovanPopovic,Pisci u sluibi naroda:Hronika knjiievnogiivota u Srbiji, 1944-1975
(Belgrade,1991)..
9. Djukic,(;oveku svomvremenu,100.
10. Ibid., 100.
11.ArhivJugoslavije,Belgrade;CollectionofSavez~izevnikaJugoslavije(SkJ):F:2
(VI,VII, VanredniKongresi,1961,1964,1965g.)"StenografskebeleskeSkJVII Kongres-
Titograd24-26.IX.64g.,"showsthatthemo.tionwassignedby15Serbs,19others,plus3
,
.'
"
J
'.;t
.. J
'I
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otherhand,themovementhada Serbiancharacter,sincetheplurality
of its supporterswerefrom Serbia;theywerereferredto asthe "Cosic
Group,"andCosichimselfdescribedtheproposalastheworkof "some
peoplefrom Belgrade."12The proposalsuggested"thatalongsidethe
principleof thenational-territorialorganizationof writers,the rightof
writerstoorganizeonotherbasesandaccordingtoothersimilaritiesand
affinitiesbeaffirmedin thestatute."13AtTitogradin 1964,theLeagueof
Writersoptedtopostponeconsiderationoftheproposal,duetoconsider-
ableoppositionfrom theSlovenecontingentandotherindividualswho
sawin it theTrojanHorseof Serbiancentralism.
The proposalwaspostponeduntilaspecialcongresswasconvenedin
Belgradein December1965.Justbeforethatmeeting,Cosicpublishedan
articleinPraxisthat,in part,wasafinalattemptourgehisconceptionfor
reorganizationon hisfellows.14Cosicdid notattendtheBelgrademeet-
ing becausehe realizedthathis movementwasgoingdownto defeat.
Whenaskedtocommenton thecongressasitmet,Cosicsaid:"I thinkthat
thelast[1964]Congressof Writersof Yugoslaviawasa convincingcon-
firmationof thebureaucratism,apathy,conservatism,andbackwardness
in thesoulof republicand associational(udruienjski)literature."15The
Leagueof Writerswasnowmerely"anexpressionandmechanismof re-
publicanand,nationalbureaucratismand centralism."As Cosicsawit,
Yugoslavwritershad chosenatomizationandfragmentationinsteadof
integrationand a newconsciousness:''Yugoslavfederalisticcentralism
andbureaucratismareexchangedfor republicancentralismandnational
bureaucratism.All in all, manywritersbelievethatrepublicanand na-
tionalbureaucratismandetatismarebetterandmorebearable,andper-
hapsmoredemocratic,thanthatfederal,'Belgrade,'version."16
Whatdoesthisall mean?Why thebitternessregardingthe nature
of literaryorganization?At theTitogradcongress,SvetaLukic,a literary
critic and ally of Cosic on this question,observed:'~nities maybe
whosenamesareunreadable.The SerbswereCosic,AntonijeIsakovic,SvetaLukic,Petar
DZadiic,MatijaBeckovic,BranaCrncevic,OskarDavico,AleksandarTisma,BorislavMi-
hajlovicMihiz,BogdanPopovic,IvanLalic,DusanSimic,BranislavPetrovic,Eli Finci,and
SretenAsanovic.See also SvetaLukic, SavremenaJugoslovenskaliteratura(1945-1965):
Ro.sprava0 knjiievnomiivotu iknjiievnimmerilimakodnas (Belgrade,1968),148.
12.Arhivjugoslavije,Belgrade;Collectionof theSavezknjizevnikajugoslavije:F 14
Plenumsof Skj from 1961-1965;Sten.beleske:Skj Plenumuprave23.IX.64Titograd
(No. XXV). Seealso the notesfrom a meetingof the directorateof the Udruienje
KnjizevnikaSrbijeon 21February1965,atwhichconsiderableoppositionto the Cosic
.pmposalwasvoiced;"ReorganizacijaSavezaknjiZevnika?"Knjiievne novine (Belgrade),
6March1965,8-9.
13. Lukic,SavremenaJugoslovenskaliteratura,148.
14. "Zajednoi drugacije,ili 0 aktuelnostimanasesavremenekulture,:'Praxis, 1965,
no.4/5:519-34.LikemostofwhatCosichadtosayaboutthenationalquestioninYugo-
slavculture,tliisarticleprovokedaSlovenianresponse:in thiscasefromjosipVidmar.See
Vidmar,"0 nasemsovinizmu,"in '0 slovenstvuijugoslavenstvu:Izbor iz.radova (Zagreb,
1986),392-97.Vidmar criticizesCosic for accusinghim of beinga narrow-minded
nationalist. . ." .
15.DobricaCo~ic,"0 modernizmui realizmu,potom,"in Prilike: Akeije1,vol.7 of
SabranadelaDobrieeCosita(Belgrade,1966),259-60.
16. DobricaCosic,"0Savezuknjizevnikai drugom,"in Prilike:Akeije1,264-65.
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deeplyaesthetic.... It is important,I think,thattheseaffinitiesgenerate
resultsthataremoreYugoslavthantheyhavebeentodate."17Sotheim-
portanceof this resolutionfor Cosieandotherswasthatit wouldcon-
tributeto thecreationof a trueYugoslavculture;in itscurrentstate,for
Cosie,Lukic, and theirsupporters,literaturethatdevelopedregionally
andnationallyinhibitedthedevelopmentofaesthetic,ross-national,po-
tentiallysupranationalforms.Wereweto exploretheattitudesof non-
Serbianwriters,wewouldfind thattheCosiegroup'sproposalwasviewed
asanexpressionof Serbianhegemonism,anattemptofurthercentralize
activityof all sortsin Yugoslavia.Buttheviewof manySerbswasprecisely
theopposite.At theextraordinaryBelgradecongressin 1965,BorislavMi-
hajlovieMihiz remarkedportentouslythatthefailureof theresolution
markedthefirsttimethatconfederalismwasformallyacceptedin prin-
ciplein Yugoslavia.I8At a remarkablyearlydate,then,thepotentialde-
centralizationofYugoslaviahadbecomeasourceofresentmentfor many
Serbianwriters,a limitedbutinfluentialgroup.
Cosieviewedthefailureof hisresolutionasthefailureofYugoslavism
at the top,withTito and EdvardKardelj.He wasnot surprisedby re-
sistancefrom his fellowwriters,but the lackof continuedcommitment
to thecompletetransformationof Yugoslavculture(s)bytheregimedis-
turbedhim greatly.His conclusionsonlyconfirmedearlierfearsengen-
deredbyhispolemicwiththeSlovenewriterDusanPirjevecin 1961-62.19
Cosie'sdebatewithPirjevecisoftencitedasthefirstpublicdiscussionof
thenatureof thenationalproblemin postwarYugoslavia.The discussion.
of thefutureof theLeagueofWritersreacheditsclimaxthreeyearsafter
thePirjevecpolemic.Both episodesillustratethetypeof resistancethat
Cosie'sfellowwriterscouldoffer to hisvisionandrevealthatthisresis-
tancedid notsurprisehim.The problemwiththefailureof hisinitiative
wasthatit didnotseemtohavegovernmentalsupport~Theregime'slack
of clearcommitmentirkedhimandultimatelyunderminedhisownfaith
in thepossibilityof creatinga trulyYugoslavculture.Mter thefailureof
hisliteraryinitiative,Cosic'strustin Yugoslavsupranationalismdwindled;
hesoonbecameconvincedthatthefailureof hisattemptsto keepinte-
grationon trackimpliedthecontinueddivisionandperhapseventualde-
structionof theSerbiannation.
Cosiewasnowseton thepaththathewouldfollowtotheendofTito's
Yugoslavia.To hisgrowingbeliefthatTito wasuninterestedin realizing
thesupranationalvisionofthenewfaith,Coslewouldaddtrepidationthat
the regimewasactuallyanti-Serbian.Accordingly,his commentaryfo-
cusedevermoreon definingSerbia:S-'cultureundercommunism,asop-
17.Arhivjugoslavije,Belgrade;Collectionof theSavezknjizevnikajugoslavije:"Savez·
knjizevnikajugoslavije:VII.Kongres"Titograd,1964,187.
18. Quotedin Lukic,SavremenaJugoslovenskaliteratuTa,154.
19. On thispolemic,seejelenaMilojkovic-Djuric,"ApproachestoNationalIdentities:
Cosic'sand PiIjevec'sDebateon IdeologicalaridLiteraryIssues,"East EuropeanQuar-
. terly30,\10.1(Spring1996):63-73, and Dimitrij Rupel,Od vojnogdo civilnogdrustva
(Zagreb,1990),96-113.Twoof Cosic'scontributionsto thepolemicarepublishedin his
collectedworks:Dobrica Cosic, "0 savremenomnesavremenonacionalizmu"and
"Nacija,integracija,socijalizam,"in Odgovornosti,18-85.
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posedtoYugoslavia's.A goodexampleisa 1967lectureentitled"HowWe
'CreateOurselves,'"in whichhetookashisthemeSerbiancultureandits
linesof developmentbeforeandundercommunism.Cosicnowlimited
hishopesfor communismto theconsolidationof Serbia'sculturaliden-
tity,havingabandonedthehopethatcommunismmightgivebirth to a
universalYugoslavculture.2o
Cosic'stalkreflectedhisbeliefthatSerbiancultureandtheSerbian
nationweretragicallyfragmented,andthatsuchfragmentationwouldbe
eliminatedunder a Marxistregimein whichlocal identitieslost pride
of place.Cosicresenteda Serbianculturethatidealizedthepeasant,es-
peciallythepeasantfrom the Sumadija,theSerbiancoresouthof the
Danube.CosicblamedVuk Karadiic,theearlynineteenth-centurylan-
guagereformer,for thisnarrowculturalemphasis,counterposinghim to
DositejObradovic,anotherearlynineteenth-centuryfigurewhofavored
a European,enlightenedmodelfor culturaldevelopmentamongthe
Serbs.CosicproposedthatVuk'sSerbianeededtobefusedwithDositej's:
"Today,possiblymorethanever,wehavereasontocreativelyunifYthetwo
theses.Foraccordingto theseantitheses-folk/bourgeois,rural/urban,
national/European-two governingideologiesin Serbiannationalcul-
turewillbeoutlined."21SuchalastingdivisionwasunacceptabletoCosic,
forwhomtheintegrationofdisparatecultureswastheprimarypromiseof
communismin Yugoslavia.
Furthermore,CosicsawVuk'sSerbiaasidentifiedwithanarrowlyde-
finedgeographicalarea,whichostracizedSerbslivingoutsidethoseboun-
daries."Withouttheabandonmentof theoldnationalideology it will
notbepossibletostrengthenthehistoricalunityofSerbianculture not
possibletofoundacontemporary,unified,socialistcultural-nationalcon-
sciousness."22Further,Vuk'sSerbiawould"undervalueanddisregardthe
culturalcreationsandeffortsof theSerbianpeoplewhereverit haslived
andwherei~livesnow."23"Perhapsthemostunfortunatecharacteristicof
Serbiannationalcultureis itstextual,temporal,andspatialdisunity.To-
dayourgovernorstirelesslystokethisdisunity."24CosicbelievedthatSerbs
neededto liberatethemselvesfroma narrowconceptionof Serbianness
eventhougha broaderonewouldbringtheminto contactwithneigh-
boringnations.Serbs,in hisview,hadnothingto losefromcontact;nor,
significantly,didothernations.In hiswords,"Ourcultureneednotin any
waybeexclusive,closed,nationalistic,'Sumadijan'[srbijanski],'republi-
can,'or 'statist';it haseveryreasontofreelyintermixwiththeculturesof
neighboringnations.... Wehaveneversmotheredasingleculture,rather
wehavehelpedandstillsincerelyhelpculturesto appearandfreelyde-
velop."25Yugoslavismmighthavebroughttheerasureof bordersof all
typesand theintegrationof Serbsandotherpe?plesof thestate.Con-
20. DobricaCosic, "Kakoda 'stvaramosebe,'"in Stvarnoi moguce:Clanci i ogledi
(Ljubljana-Zagreb,1988),11-12. .
21. Ibid.,11.
22. Ibid.,12.
23. Ibid.,11.
24. Ibid.,6-7.
25. Ibid.,25.
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vincedofTito 'ssuperficialcommitmenttothatsupranationalvision,how-
ever,Cosiewasno longerasconcernedwiththeYugoslavcontextaswith
thenarrowerSerbianone.Thissomewhatdefensivepassageindicatesthat
hebelievedthatif Yugoslavismfailed,it shouldnotbeconsidereda Ser-
bianfailure.The demiseof Cosie'sinitiativeregardingliteraryorganiza-
tionwasthefirstindicationfor him thatYugoslaviawasbecomingmore
ratherthan lessfragmented,and thatsuchfragmentationcould only
threatenthenecessaryintegrationandeventheexistenceof theSerbian
nation.
Cosie'sbiggestpublicsplashcameinMay1968,whenheunexpectedly
delivereda scathingspeechto theFourteenthPlenumof the Central
CommitteeoftheLeagueofCommunistsof Serbia.Thisspeech,whilere-
iteratingsomeof thepointsthathemadein his1967talk,hada slightly
differentfocus.Here he condemnednationalismamongthe partybu-
reaucracies,especiallyin KosovoandVojvodina.Cosie'sdisenchantment
with the Tito regimehad grown,largelydue to the statusof Kosovo.
Kosovowasatthe sametimepredominantlyAlbanianby ethnicityand
anintegralpartofSerbianhistory-"the heartlandofSerbia."Butthesta-
tusof Kosovobeganto changein 1966,whenTito removedAleksandar
Rankoviefromhispostsastheheadof theYugoslavstatesecurityappara-
tusandasvicepresidentof thestate.Rankoviewasa proponentof con-
tinuedcentralismin Yugoslaviandwasperceivedbymanyasrepresent-
ing Serbiain theleadership.His removalheraldedrevisionsin theway
Yugoslaviawouldbeadministered,butit also(inhindsight)isoftencred-
itedwithprovokingfearamongSerbswhoseprotectoratthetopwasnow
in forcedretirement.Asidefromitspartin theongoingprocessof eco-
nomicreform,thepurgebroughta newapproachto thegoverningof
Kosovo.Mter 1966,thebureaucracy,thepolice,andthepartyin Kosovo
weregraduallyhandedovertoAlbaniancommunists.Cosie'sspeechre-
spondedtothisturnover,andtohisperceptiont~atheAlbanianleader-
ship in Kosovowasfundamentallynationalist.·Cosieleft the Leagueof
CommuniststwomonthsafterhisspeechtotheFourteenthPlenum.The
lastingeffectof thespeechwasto establishCosieasa leadingdissenter
fromregimepolicyin Kosovo.For our purposeshere,however,theim-
portanceofthisspeechwasthatitscritiqueofthecommunistbureaucracy
paralleledhisearliercritiqueof culturalpolicyin Serbia.
Symbolicof his narrowedfocuson Serbianintegration,Cosie,who
hadresignedfrom theSerbianWriters'Union in 1965,26becamepresi-
dentof theSerbianLiteraryGuild (Srpskaknjizevnazadruga)in 1969.
His task,in thewordsofthehistorianoftheguild,wasto"returntheguild
to itsrole of nurturingthesoulof Serbianculture,to initiatenew-and
emphasizealreadybegun-researchonSerbiantradition,toreturntoits
taskof bringingenlightenmento theentireSerbiancultunilspace."27
Cosie'smovehadimportantinstitutionalconnotations':hehadnow.beg~n
torefocushisefforts,switchingfromtheYugoslavcontext,wherehehad
26. "Literaturau ostavci,"Knjiievnenovine(Belgrade),8January1966,1.
27. LjubinkaTrgovcevie,!storijasrpskeknjiievnezadruge(Belgrade,1992),137.
r
TheNonconformists:CosicandPopovicEnvisionSerbia 523
L.
concludedthatthedreamof integrationhadfailed,to theSerbiancon-
text,wherethetaskwasparallel,butnarrowed.Now,underhisleadership,
theSerbianLiteraryGuildwouldcontributetotheintegrationof theSer-
bianpeople,whereverit lived. He wasirkedby thefactthattheguild,
whichin hisviewhadworkedbeforethewarthroughoutheSerbiancul-
turezonesof Yugoslavia,had"inrecentdecadeseenitsactivitynarrowed
andfor themostpartreducedto therepublicof Serbia.... The trueex-
tentof thespiritualunityof theSerbianpeople,thehistoricalandtextual
unityof Serbianculture,theunitythathasexistedeversincetherehas
beenaSerbianpeoplewitha nationalconsciousnessi calledinto ques-
tion."28The factthathe tookovertheSerbianLiteraryGuildatan un-
stablepointin Yugoslavia'spostwarhistoryonlyincreasedhisfear.For it
wasnotSerbiannationalismthatthreatenedtheexistenceof thestateat
thispoint-it wasCroatian.WhenCosicutteredthesewordsbeforethe
annualcongressof theSerbianLiteraryGuild,theCroatianmassmove-
ment (maspok)wasin full force.Thus he madecertainthatno one
doubtedhis,andbyimplicationtheSerbianLiteraryGuild's,opposition
tonationalism:'Werejectnationalism,thiscultureof egoismandaggres-
sion,intoleranceand collectivestupidity,becauseideasof hatetoward
otherpeoples;violencetowardforeignvalues... thedevaluingof the
other,theacceptanceof local,regional,particularcriteriaandmeasures,
is deeplyforeignto thatliberationist,humanistic,and tragicessenceof
theSerbianpeopleandtheirculture."29ForCosic,thefailuretointegrate
Yugoslavia'sdisparateculturesamountedto a devaluingof theSerbian
contributiontoYugoslavism,for, heargued,it waspreciselyin itsopen-
nesstowardothersthatSerbiancultureexcelled.
Cosic'sever-narrowingframeofreferenceshrankevenfurtherduring
the1970s,ashebecameconvincedthatSerbswerethefocusofTito'sspe-
cialwrath,andthatthetruthof thisTitoistvendettawasbeingkeptfrom
thembyanauthoritarianstate.Cosicmarkedthisnewfocuswithhis1977
speechtotheSerbianAcademyof SciencesandArts,uponhiselectionas
a full member,thatcomesto usunderthetitle"LiteratureandHistory
Today."30Thiswasaspeechon therelationshipof thenoveltohistory-
specifically,on theabilityof thenovelandthenovelistocharacterizethe
historyof a peoplewherehistoriansfail.He wasfranklyself-pitying:"in
Europethereis not anothersmallnationthatin thepasttwocenturies,
andespeciallyin thetwentieth,hasexpendedsomuchin thenameof his-
tory... astheSerbiannation."31Nevertheless,muchof Serbia'sefforts
hadbeenwastedon fratricidalconflict,thevictoryoverwhichhadbeen
squanderedin peace:"Themeaningof theliberationbattlesandvictories
28. DobricaCosic,"Porazi ciljevi,"in Stvamoimoguce,87.
·29.Ibid.,9l.
30. This speechcan be found in Dobrica Cosit, "Knjizevnosti istorijadanas,"in
Stvamoimoguce,121-33.SeealsoSlobodanStanl<ovic,"Conflictover'SerbianNational-
ism'Sharpens,"Radio FreeEuropeResearch(RAD BR 198,4 October1977),andZdenko
Antic, "The Dangerof IncreasingSerbianNationalism,"RadiaFreeEuropeResearch(RAD
BR 63,24March1983).
31. Cosic,"Knjizevnosti istorijadanas,"126.
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on thebattlefieldsof thiscenturyhasbeendeniedin peace;peacehas
beenunderstoodasan opportunityto fulfill variousselfishgoalsunder
variousillusionsandexcuses."32Serbianhistory,forCosic,wasEuropean
historywritsmall.TofullyencompasstheabsolutetragedyofSerbia's(and
Europe's)fate,heconcluded,thenovelwasthebestmedium:"the'true
history'of ourcentury... I seein thenovel."33ApprovinglyhenotedLev
Tolstoi'scommand:'Write thereal,truehistoryof thiscentury!Thereis
yourlife'stask!"He haddecidedtocombatSerbia'sdisunitybybecoming
apurveyorof truth.
Therestof hislifehasbeenspentrepeatingthistruthtohispeople.It
wasatruthwhoseoriginswerein hisdisappointment,aSerbiantruththat
hademergedonlyafterthefailureof hisYugoslavproject.ForCosic,the
activefulfillmentof hisownvisionremainedto beundertakenfollowing
Tito'sdeath,whenthepoliticalandintellectualife of Serbiawouldbe
reinvigoratedbythereturntopubliclifeof thosewhohadbeenquieted
or merelychastenedwhile the greatman lived.Cosicwould become
theactivetribuneofSerbianconsolidationandrenewalwithinYugoslavia.
Buthisthemeswereset:geographicandspiritualunitymustbeachieved
in spiteof theimplacableoppositionof theTitoistregime;theSerbian
peoplemustovercomedecadesof moraldeclineembodiedin theirsub-
missionto Tito'scommunistregime.Cosic,whooftencharacterizedhis
owncareerasa slowemergencefrom thedarknessof subservienceto
Titoism,wouldcontinuenarcissisticallytotakepridein revealinghisown
previousdegradation,generalizingfromhisownexperiencetothatof the
Serbiannation.
The Multifold Revelationof Mica Popovic
MicaPopovicwasamarginalSerbianpainteruntilthesuccessof hisSlikar-
stvaprizora(Scenespainting),whichhefirstexhibitedin 1971.34Until that
point,he hadenjoyedi3- checkeredcareerduringwhichhe hadexperi-
mentedwithvariousabstractstyles.His firstexhibitionopenedin Bel-
grade,attheUmetnickipaviljonin KalemegdanPark,in September1950;
Mihizcalledit "neorealistic,"35butPopovic'srealismsoongavewaytoex-
perimentationwithotherpeople'sstyles,whetherinspiredbythemedi-
evalSerbianfrescoor byFrenchabstractexpressionism(infarmel).Scenes
Paintingwasnovelfor himbecauseitwasadamantlyrealistic-and itsre-
alismexpresseda critiqueof Yugoslavsocialism.Hiscritique,in fact,was
so witheringthatone writer,onlysomewhatfacetiously,imaginedthat
Popovicwouldsoonfind himselfon therun from theregime.36And so
hedid.
32. Ibid.,126-27.
33. Ibid.,129.
34. Mica Popovic,Slikarstvoprizora (Belgrade,1971).The exhibitionlastedfrom
29April to24May1971.
35. BorislavMihajlovicMihiz, "IzlozbaslikaMice·Popovica,"in Ogledi (Belgrade,
1951),219.
36. SlobodanNovakovic,"Mica bez iluzija,"jei (Belgrade),14-20 May 1971,
no. 1663:25.
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Popovicwasnotthesortofcharacterthatoneimaginedtakingon the
powerful.It is truethathewasnota communistandthathehadsuffered
atthehandsof theTito regimeearlyin hiscareer.Initially,hesupported
thePartisanmovementat theurgingof his father,whowasin a prison
campin Germanyduringthewarandwhoselettershomeurgedhisson
tolook"totheeast"for salvation.37Therefore,hereluctantlyvolunteered
forserviceasaPartisanon theDrinaRiverinJanuary1945.He described
himselfasayouthfulleftist,butfor himthatwaslessamatterof ideologi-
calcommitmentthanacombinationof attitudes:"Asidefromanimpulse
forjustice,byleftismI understandaconstantpreparednessfor rebellion,
thereadinesstomakeone'scontribution,thesubordinationofone'sper-
sonalambition."38Mter thewar,Popoviclivedandpaintedasanoutsider,
neverreceivingthegovernment'spatronage.He wasdeniedtheright to
finishhiseducationat theUniversityof Belgradebecausehe chosethe
dangerouspathof publicly(if impulsively)rejectingthesocialistrealism
oftheTito regime.39Butbeginningin 1950,followingthesplitwithStalin
in 1948,Popoviccouldfeelfree (asdid others)tocriticizeStalinistraits
inYugoslavsociety,includingsocialistrealism.Still,innotesfrom1950,he
professednottounderstandthepoliticsofart:"Tobetotallyhonest,ideas
on politicalandapoliticalart,on artaspropaganda,andl'artpour l'art
aretomequiteunclear;I amcertainofjustonething:thattherearegood
andbadpaintings."40Popovicwouldcontinuetoasserthisowndispassion,
whichwouldcontinuetosoundlikefalsenaivete.
Popovicwasmovedto createScenesPaintingbytheBelgradestudent
movementof 1968.LikemanyotherSerbs,Popovic'seyeswereopenedby
thedemonstrations.The movementurnedon thequestionof the ful-
filledand unfulfilledpromisesof the regime.The studentsdemanded
employment,anexplicitpromiseofanycommunistgovernment.The lack
ofjobsinYugoslaviaservedin turntohighlightthelogjamthatexistedin
thepartyandin thestatebureaucracyasold membersof thepartyand
stateemployeesheld on to positions.Ultimately,the demonstrations
focusedon breakingthatlogjam-"to all, ajob; to each,bread"wasa
typicalslogan-through theperfection,ratherthantheabandonment,
of self-management;thestudentsdemandedmoreTitoism,not less.For
Popovic,"sixty-eightwasnot anorganizedrebellion,buta spontaneous
negationof all thatexistswhichisfalse."41In response,hecreatedScenes
Painting,whichgavelife tohisownvisionof whatsocialismin Yugoslavia
hadwrought.The picturewasnotpositive,buttoPopovic'smind,it told
thetruth.
One critic hasdescribedScenesPainting as "thefirst true Socialist
Realism-the firstpictorialexpressionof the truthabouttherealityof
37. Gligorijevic, OdgovorMicePopovica,27;Jevtic, SaMicomPopovieem,16-18.
38. Gligorijevic, OdgovorMicePopovica,17.
39. In fact,he publicly debatedthe merits of socialistrealismwith Radovan Zogovic,
one of tJ:1enewregime'sideologues.Popovic implied thatsocialistrealistartwasno differ- ,
ent from !'Jaziart. See Gligorijevic, OdgovorMicePopovica,30;Gavric,Mica Popovic,19.
40. Cosic, Mica Popovic,vreme,prijatelji,46.
41. Gligorijevic, OdgovorMicePopovica,32.
socialism-and not onlyin Serbia."42Popovic'sironic returnto realism
waspromptedbyhisdawningrealizationthatabstractpainting,thecho-
senmediumofthecriticalculturalintelligentsiaofhisera,wasconsidered
no threatatallbythepowerful.43"Isoneofthepossiblesolutionsnota return
to realism,evento socialistrealism?By socialistrealismunder new and
changedspiritualcircumstances,onecanunderstandawide~rangingcriti-
calengagement,something,indeed,fundamentallycontrarytothevarnish-
ingof reality.Suchengagementcouldbeunderstoodasa sortofpragma-
tism,but not in the serviceof ideology(ofwhichevertype),but in the
serviceof truth."44Popovichadbegunto travela paththatotherartists,
writers,andintellectualsin Yugoslavia,ndelsewherein communistEu-
ropewouldchooseto traverse:thesearchfor "truth,"whichwas,in their
eyes,thekeyfatalityin thestatesin whichtheylived. I
Popovic'sScenesPainting focusedon thedrudgeryandeventragedy
of dailylife in a Yugoslaviathatcouldnot providefor its own.In the
catalogueaccompanyingtheexhibition,theartistexplainedthat"Scenes
paintingisnot,in fact,politicalpainting.Itsambitionsaremoreto bring
happiness,or atleastacorrective.ButI wishonlytowitness.WITNESS!I
lovethisword, to which [Eugene]Ionescugavedramaticand SUFFI-
CIENT meaning.I wouldliketotakepartandtowitness.I donotwishto
takeanything,notevenaposition.I donotneedto.I donotevenanswer
questionsthatI askmyself.Watchandwitness.Butalsopaint."45At least
oneobserverfoundit hardtobelievePopovic'sclaimtobenothingmore
thanawitness."Popovic'sScenesPaintinghasno illusionsaboutitself,but
it hasno illusionsaboutus,either.In placeof illusions,Popovicoffersus
blackbread,a Germanvisa,yoghurt,temporaryresidenceabroad,pas-
teurizedmilk,thewoodenlegofVukKaradZic,... lousyworkers'lodgings
withsweetMayDayslogans... thenewpaintingsof MicaPopovicarein-
deedwithoutanysortof illusions!"Andallofthisatatimewhen"thegen-
eraltemperatureisalreadyhighenoughwithouthispaintings!"46Thiswas
1971,theyearof theCroatianm'assmovementandpublicdiscussionof
constitutionalamendments,theclimaxto severalyearsof turbulencein
Yugoslavpolitics.A second,lessflippantcriticexclaimed:"Perhapsnever
beforein ourshortandmessyhistoryof learningthelanguageofmodern
paintinghaspaintingsoloudlyandcausticallyspokenout."Thiscriticbe-
lievedthatwhatScenesPaintingsacrificedin termsof technique,it made
up for in itsethicsY
Popovic's"Gvozden"cycle,whichfeaturesthefateof one of Yugo-
slavia'sthousandsof Gastarbeiter,bestexpressesthesocialcommentary
embeddedin ScenesPainting.48Gvozdenu prenoCistuna putu u Nemaeku
526 SlavicReview 1
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42. HeinzKlunker,"AGentleProvocateur,"inMicaPopovicandHeinzKlunker,Mica
Popovic(London,1989),154.
43. Gligorijevic,OdgovorMicePopovica,31.
44. Ibid.,31-32(emphasisin theoriginal).
45. MicaPopovic,Slikarstvoprizora,3 (emphasisin theoriginal).
46. Novakovic,"Micabeziluzija!"25.
47. DusanDjokic,"Zapis0 'slikarstvuprizora'MicePopovica;"Umetnost(Belgrade),
January-June 1972,nos.29/30:46.
48. In 1969,therewereapproximately800,000workersabroad,22percentofYugo-
slavdomesticemployment;by1974-75,150,000of themhadreturnedhomedueto the
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Figure1. Gvozdenodlazinaprivremeniboravak(Gvozdenleaveson a temporary
sojourn,1978).
(Gvozdenatthehostelon thewaytotheFederalRepublicof Germany),
Gvozdenodlazinaprivremeniboravak(Gvozdenleaveson a temporaryso-
journ), Gvozdenje zaviriou kupleraj(Gvozdenpeepedintoabrothel),and
Druga klasa (Secondclass)-the titlesof thesepaintings,producedbe-
tween1970and 1978,indicatethedegradingnatureof thesubject(see
.figures1 and 2). Theytestifyto,Popovic'sdisgustata governmenthat
couldnotsupportitsownworkers,thatforcedthemtohumiliatethem-
selvesabroadto maketheir living.Popovicwasspeakingfor them,for
peoplecharacterizedby their "strength,firmness,.hardness,"but who
economicdownturnin northernEurope.SeeDennisonRusinow,TheYugoslavExperiment,
1948-1974 (Berkeley,1977),251;andSusanWoodward,SocialistUnemployment:ThePoliti-
calEconomyojYugoslavia,1945-1990(Princeton,1995),198-200.
Figure2. Drugaklasa (Secondclass,1977).
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wereunabletocontroltheirownfate.49The themeisuniversal-the ex-
istenceof Gastarbeiterwasnota strictlySerbiantragedy,it wasYugoslav,
andit representedTitoism'sbetrayalof all thepeopleofYugoslavia.
Of coursethegovernmentrefusedto toleratePopovic.His 1974ex-
hibition at the Galleryof the CulturalCenterin Belgradewasclosed
downhoursbeforeit wasto open.The specificculpritappearsto have
beenaprovocativejuxtaposition:apaintingofTitoandhiswife,jovanka,
bedeckedinjewelsandin thecompanyof Dutchroyaltywasplacednext
toanotherdepictingGvozdenonatrainheadingtoGermany.50Pointing
outTito'shypocrisydid not endearPopovicto theregime,whichthere-
afterobstructedhis exhibitionsand trackedhis work abroad.Draza
Markovic,afixturein theSerbianpartyleadershipin the1970sand1980s,
believedthatPopovic'sshowwaspartof a "well-thought-outaction."51
It couldnot havehelpedthatCosic,bynowa dissident,wrotethecopy
for thecatalogof theexhibitionandtooktheopportunitytocharacterize
hisgenerationasonethathad"completelywornitselfoutin ideological
battlesandexertions;abovethosebattlefields,thesmokeof resignation
hangshigh."52Cosic'srathermoroseramblingsdidnotsuitapartywhose
revolutionaryenthusiasmhadobviouslywanedbutwhichrefusedtoface
thatfact.
Popovic's1979exhibitionin Belgrademarkedasubtlebutsubstantive
changein thenatureandpresentationof hisrealism.This showwasal-
lowedtoopen,andonceit achievedabitofnotoriety(in theformofneg-
ativereviewsin thegovernmentpress),53manyBelgradersviewedit.This
timethefocuswasGvozden,whereastheearlier(1971)showingwasless
directed,aswellasmuchsmaller.As in 1971,it includedalife-sizedhex-
agonaldepictionof severalof Popovic'sfriendswhoalsohappenedto be
criticsof the regime(thoseportrayedincludedCosic,Mihiz, Stojkovic,
all nonconformists,aswell asthenovelistAntonijeIsakovicand theart
historianLazar Trifunovic).Additionally,the Gvozdenmaterialhad
achievedalaserlikefocusoverthedecade:nowGvozden'slife on canvas
wasembellishedbyactualnewspaperclippingsinformingYugoslavsthat
Tito, for instance,wasopeningaflowershow.The barbedjuxtapositions
werethevitalheartof Scenes.In addition,theexhibitiongaveearlyevi-
denceof aslighttransitionin Popovic'swork.It wouldbefoolishtoargue
that,uptothispoint,hehadbeena"Yugoslav"or,toputit slightlydiffer-
ently,thathe hadalwaysbeenthoroughlyunconcernedwith thefateof
theSerbs.But it wouldbesafetosaythatthefateof theSerbsassuchhad
neverbeenthecenterofhisattention.The 1979show,however,included
apaintingentitled"Serbs,"whichhintedatanewdirection.
49. Gligorijevic,OdgovorMicePopf)Vica,89:
50.Jevtic,SaMicomPopovicem,42- 43.
51. DragoslavDrazaMarkovic,"Zivotipolitika,1967-1978(Belgrade,1987),2:32.
52. This textis nowincorporatedinto Cosic,Mica Popovic,vreme,prijatelji. Seealso
P.R., "DimDobriceCosica,"Komunist,22August1974,4.
53. See,for instance,thereviewof SavaDautovic,"Izlozba'politlckogparrifletizma""
Politika (Belgrade),10December1979,12;also,R.K., "Filosofija'svevidecegoka,'"Komu-
nist (Belgrade),14December1979,18-19.
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Srbi (Serbs,1978) illustratestheprogressionof Popovic'sworkfrom
thehumanistic,universalistthemesoftheearlyScenes(figure3).It depicts
afarfromupliftingscene,awaitingroominwhichtheonlylightiscaston
thefacesof thedepressedoccupants.Thereis nothingquintessentially
Serbianaboutthescene,unlesswecountthenewspaperPolitikalyingon
thetable.Of themyriadpossibledepictionsof Serbs,Popovicchosede-
moralization.As Cosicdescribedit: "Mica'sSerbianmenandwomenac-
cepttheirfatepatiently,quietly,withastonishmentandmenace,butabove
all,insilence.Forhowlong,andwhatthen?MicaPopovicdoesnotanswer
thatquestion,becausetheanswerisstillnotknownbyanySerb.If it turns
out to bethe traditionalanswer,thenthereis no salvationfor them."54
"Serbs"wasin factsingledoutbycriticsasindicativeof thenationalismof
Popovic's1979show.55
ForPopovic,asfor Cosic,thefinaldisappointmentcamefromevents
in Kosovo.1maj 1985(The firstof May1985,1986),whichis not part
of Popovic'sScenesPainting,depictsthefictionalcrucifixionof a Serbian
peasantnamedDjordjeMartinovicin Kosovo(figure4).The paintingis
basedon a real event,but thereis no consensusaboutthe factssur-
roundingit. On 1 May1985,eitherMartinovicwasattackedbyAlbanian
youthswhoforcedabrokenbottleintohim ("impaling"him),or hehim-
selfbrokethebottlewhilemasturbating.The eventbecamea polarizing
affair,asSerbswereconvincedthattheattackonMartinovicwaspartof a
programdesignedto driveSerbsfromKosovo,whileAlbaniansinsisted
thatit wasnothingmorethanan isolatedactof self-gratificationgone
awry.The affairservedtocrystallizeSerbianfearsofAlbanianseparatism
in KoSOVO.56Popovicchose,notonlytorenderthescene,buttorenderit
asthemartyrdomof theSerbianpeasant,standingin for thenationasa
whole.All of theelementsof Serbiansubjugationin Yugoslaviarepres-
ent-white-cappedAlbanianshoistMartinovicontothecross;thebottle
waits;theblue-uniformedpoliceman,theubiquitouswatchmanof the
Titoistregime,standsguardovertheceremony.
Like Cosic,Popovicsawhimselfasaseekerandproviderof truthfor
atruth-starvednation.InJune 1986,hewaselectedamemberof theSer-
bianAcademyof SciencesandArts.Hisacceptancespeech,entitled"The
WorkofArt astheLastBastionof aPeople,"wasdeliveredtoanaudience
confrontedbythepaintingofMartinovicasit enteredthehall."Artwhich
takesthesideof truthandnotcliche,thesideof freedomandnotbrutal-
ity,canbeareliablesignpostfor apeople'thathasbeendeprivedof the
rightto differ,'"he toldhisaudience.57Like manyotherintellectualsin
Serbiaduringtheseconvulsiveyears,hereservedfOr'theartistandliter-
aryfiguretheright to filter andinterpretthetruthto a waitingnation:
"Themannerandconditionsin whichaworkof artiscreatedarenotim-
portant,nor istheareaof truthaboutwhichitspeaks;theimportanthing
54. Cosic, Mica Popovic,vreme,prijatelji,198.
55. Dautovii:""Izlozba politickog.pamfletizma,"12. .
56. On the Martinovic affair, see SvetislavSpasojevic,Slucaj Martinovic (Belgrade,
1986).
57. Popovic and Klunker, Mica Popovic,106.
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Figure4. 1maj1985(Thefirstof May 1985,1986).
is thattruthis adrivingforce,a multifoldrevelation.Repressivesocieties
areallergicto anysortof truth,evenwhenit concernsth~possibilityof
developingformin thesphereof pureartisticabstraction."58TheFirst of
May 1985playeda powerfulrole in thewholepresentation.Popovicad-
dressedthework:"The titleof thepaintingis.TheFirstofMay 1985.It not
onlyposesthequestionofwhathappenedon 1Maythatyear,but,above
'all,why.thisquestionhasnot beenansweredsofar."59Popovicanswers
thatquestionfor himselfin thepainting.MartinovicwasmartyredbyAl-
baniannationalistswhoweregivenfre'ereinbytheTitoistregime.But is
58. Ibid., lID (emphasisin theoriginal).
59. Ibid., 128,
I
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thisthetruth?ForPopovic,asweknow,thetruthis"adrivingforce,amulti-
fold revelation,"soall thatisnecessaryisthatSerbsperceiveessentialele-
mentsof thetruthin theworkof art.If Serbsrecognizeandcomprehend
theirpersecutionin thatpainting,thenit istellingthetruth.
Cosicdidnotlike TheFirstofMay 1985.He believedthatitsmixingof
metaphors,itsrecollectionof thecrucifixionof Christon theonehand
andtheimpalementof theChristianbyMuslimson theother,degraded
thisparticularevent,whichshouldhavestood"asa symbolof Albanian
violencetowardSerbsin thesecondhalfof the twentiethcentury,justas
thegaschamberandcrematoriumbecamethesymbolof NaziGerman
crimesagainstJews and Slavs."It alsobotheredhim thatPopovicem-
ployeduniversal(historical,Christian)symbolsto expresstruthsabout
the contemporaryworld.Cosicseemedto think thatSerbia'sfatede-
servedmorethanthispaintinghadtooffer,whichwasfundamentallyde-
rivativeandhardlyup tothetaskof portrayingthedepthof evilthathad
befallentheSerbs.Nevertheless,for Cosic,thepaintingofferedevidence
thatPopovichad "thatconsCiousnessandconsciencethatdistinguished
FranciscoGoya,EugeneDelacroix,and[Honore]Daumier."6o
Connections:FromtheSearchfor Tmthto aNationalMovement
The phenomenonthatI havedescribedwithregardtoPopovicandCosic
wascommonamongSerbsin thepostwarera.ThosewhowerenotMarx-
isttruebelieverswerenumerous,andmanyof themwerewillingtoallow
therevolutionaryspiritof Titoisma chanceto succeedaccordingto its
ownstandards,rhetoric,andstatedgoals.CosicandPopovicwerenotna-
tionalistsin '1945,yetbythemid-1980stheyhadbecomevirulentnation-
alists.Their progressbeliestwonotions:one,thatSerbiannationalismis
somethinginherentin Serbianculture,andtheother,thattheSerbian
nationalistmovementwasanartificialcreationof adesperatecommunist
regimein the1980s.Instead,itsupportstheassertionthatfor someSerbs,
nationalismwassomethingnew,reflectingtheinfluenceof communism
or itsfailure.At most,theirlong-standingcommitmenttoMarxismcould
not overcometheir convictionthatTitoismhad failedin itsbasicuni-
versalistandhumanitarianpromise.In thecaseof Popovic,nationalism
seemstohqvebeenthelogicalresultofhishumanitarianimpulses.Hewas
genuinelymovedbythefateofYugoslavworkersandstudentslongbefore
heallowedhisconcernfor thefateof hisnationto overwhelmhim.It is
moredifficulttoarguethatCosicwasahumanitarianaboveall-instead,
hewasanidealist.He waslessconcernedwiththefateof individualSerbs
(orYugoslavs)thanhewaswiththetotaltransformationof Serbiansoci-
ety,themakingofamodernSerbia.Titoismbetrayedhisfaithin thetrans-
formativevalueof.communism,andhisresponsewastoshifttheobjectof
hisidealismfromtherevolutiontohisnation.
The searchfor truththatCosic,Popovic,andotherslike theminau-
guratedin the1960sand1970servedto'preparetheground'forthefirst
broad-basedoppositionto Titoismin Serbia,whichemergedafterthe
'60, Cosic.Mica Popovic,ureme,prijatelji, 175,
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dictator'sdeathin 1980.Specifically,a freespeechmovementgrewafter
the1981arrestandtrialof GojkoDjogo,apoetwhosevolumeof poems
entitledVunenavremenainsultedthepersonandworkof Tito in theeyes
of thestate,thusconstituting"enemypropaganda."Djogo'sfatebecame
acausefor theSerbianWriters'Union,whichheldprotestmeetingsin re-
sponseto thepoet'sarrest.Althoughat thisearlydatethe freespeech
movementwasfarfromuniversallyembracedbytheSerbianintellectual
elite,theDjogocasedidinitiatetheprocessthateventuallymadetheSer-
bianWriters'Union onecenterof intellectualoppositionto theregime
in Serbia.In May1982,MihizandseveralotherSerbianwritersof allgen-
erationsfoundedtheCommitteefor theProtectionof ArtisticFreedom.
This committee,born in theDjogomaelstrom,gavewayto theCommit-
teefor theDefenseof theFreedomof ThoughtandExpression,whose
creationwaspromptedbytheconvictionofVojislavSdelj in 1984.It was
envisionedasaYugoslavinitiativebut in theendwassolelySerbian.Mi-
hiz,Popovic,andCosicwerefoundingmembers,alongwithmembersof
thePraxisgroup(thephilosophersassociatedwiththejournal),historians
of Serbiancommunitiesin KosovoandCroatia,andseveralyounglegal
theorists.Freedomof thoughtis merelyanotherwayof conceptualizing
CosiC'sand PopoviC'searchfor truth;andtheprocessthusfar did not
foretellitsowneventualcollapseintoethnicnationalism.
By1986,theSerbianWriters'Union andtheSerbianAcademyof Sci-
encesandArtshadbecomethetwoleadinginstitutionsin themovement
of oppositiontoTitoism(whichremainedin placedespiteitsnamesake's
death).The movementwasnotmonolithic;theSerbianWriters'Union
andtheSerbianAcademyofSciencesandArtswerenottwovenuesfor the
samegroupof people.Theyhaveeachachievedfame(andlatelyinfamy)
asthetwolociofoppositiontoTitoism,andeachhasproduceditssymbol
for themovement.The "literaryevenings"of theSerbianWriters'Union
servedasboisterousralliesof theSerbianliteraryintelligentsiathrough
theeighties,beginningwiththeDjogoaffair.The moregenteelSerbian
Academy,on theotherhand,producedthe "Memorandumof theSer-
bianAcademy,"a now~legendarydocumentthatmostconsiderto be a
manifestoof Serbiannationalism.61The memorandumand the literary
eveningsof thelate1980sfocusedon a singleissueof staggeringimpor-
tanceto theSerbianintellectualelite:thedispersionof Serbianlands,
withoverwhelmingattentionpaidto Kosovo,whichhademergedasthe
singlemostvexingproblemin Serbianlife in thewakeof Tito'sdeathin
1980andtheAlbanianuprisingin 1981.The tragedyof theoppositionto
communismin Serbiawasthereforethatit beganas'afreethoughtmove-
mentbuteventuallycoalescedontheissueoftheterritorialdivisionof Ser-
bia.Cosic'sfixationonspatialandspiritualdivisionbecameageneralc~n-
.61. PavleIvicandDejanMedakovicwerethenonconformistson theCommitteefor .
thePreparationof a Memorandumon ContemporarySocialQuestions,whichwasap-
pointedop 13June 1985.The committeehadsixteenmembers,includingAntonijeIsa-
kovic,Mihailo Markovic,RadovanSamardzic,VasilijeKrestic,andKostaM~hailovic,but
notDobricaCosic.InformationonthecommitteeisfromSrpskaakademijanaukei umet-
nosti,Godisnjak92 (1986):105.
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cernthroughoutSerbia.Fromthesearchfor truthtofreedomof speech,
the truthsthatSerbia'sintellectualsought,thespeechthathad been
mostdiligentlysuppressedbytheregime,concernedterritorialunityand
Serbia'shistory,whichstoodin for thesocialandeconomicfailuresof the
regime.
The factthatmysubjectsdid in factrejecttheuniversalistapproach
offeredbytheTito regimebringsustothefirstgeneralessontobedrawn
from thisstory:thenationalismthatthenonconformistsembracedwas
conditionedbythefailureof communism,andthuscannotbeviewedas
asimpleinheritancefromtheSerbianpast.TheCzechhistorianMiroslav
Hroch hasnotedthe "extravagance"of assertionsthatpostcommunist
nationalismismerelynationalismremovedfromthe"deep-freeze"of au-
thoritarianism.62Bycontrast,anthropologistKatherineVerderyhascare-
fullyconcludedthatin Romania,nationalismdidnotchange"underthe
impressof socialism."In herview,socialismdidnothingto hindertheex-
istenceofnationalism,butit alsodidnotalterthenatureofRomanianna-
tionalismin anyway.63I wouldtentativelyarguefor amoreambitiousin-
terpretationof theinterplaybetweenationalismandsocialismin Serbia.
One waythatpostwarSerbiannationalismreflectsitsrootsin thecom-
munistsystemin Yugoslaviaisthecriticalimportanceof imagesdrawndi-
rectlyfrom thecommunisterain its revivalistmessage-specifically,by
sponsoringthedivisionof theSerbianpopulationintoseveralrepublics
andautonomousprovinces,a historicalSerbianinsistenceon unitywas
fullydevelopedandfatallyintensifiedunderTito.Anotherwasitseven-
tualmutationintoapopulistmassmovement,onethatthrivedon there-
luctanceof Serbstoquestionauthority,nomatterthesource.64National-
istpopulistsuchasSlobodanMilosevic,VukDraskovic,andVojislavSdelj
(otherwisequitedifferentpeople)thusinheritedaconstituencyprecon-
ditionedbyTitoismtoaccepttheirlead.
A secondgeneralconclusionis thatthenonconformistswerenotac-
tivists,with theexceptionof Cosic,who acceptedthatrole in themid-
1980stoserveasaspokespersonfor theleadersof theKosovoSerbs.They
were,however,responsibleforestablishingmanyof theimagesnecessary
tothenationalistmovementin themindsofSerbs.Oneexampleof thisis
theuseof Popovic'sSerbsastheoriginalcoverartfor thephenomenally
popularBookaboutMilutin by DankoPopovic(publishedin 1985,this
novelwasissuedin multipleeditions,attestingto thepopularityof its
populistmessage).Imagesof anationdividedandkeptprostratebyTito-
ismwereharnessedbypowerfulpoliticalleadersin orderto stayin (or
competefor) powerin a rapidlychangingmoral,political,andideologi-
calenvironment.Butmysubjects(andall of thenonconformists,byand
62. MiroslavHroch,'"FromNationalMovementto the Fully~FormedNation:The
Nation-BuildingProcessin Europe,"NewLeft Review198'(March-April1993):14.
63. KatherineVerdery,"NationalismandNationalSentimentin PostsocialistRoma-
nia,"in WhatWasSocialism,and WhatComesNext?(Princeton,1996),102.
. 64.'On thenationalismmovementandits'eventualcooptionbySlobodanMilosevic'
and the SerbianLeagueof Communists(laterSocialistPartyof Serbia),seeNebojsa
Popov,Srpskipopulizam(Belgrade,1991).
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large)providedtheimagesalone-not theactivismneededto createa
massmovement.
Finally,thisnationalismthatcalledforSerbianrevival,whosebirthwas
conditionedbyMarxistantecedentsandwhichthrivedon themasspsy-
chologyof authoritarianism,bearsa resemblanceto thatof the fascist
movementsofthe1920sand1930sin Europe.Thatera'sfascismsfocused
on nationalunityasa meanstocombathedivisionsintroducedbypar-
liamentaryliberalismandtheclasswarfareofcommunists.Certainlynone
of thepractitionersof SerbiannationhoodthatI study(Cosic,Popovic,
andothers)wereeverpoliticalfascists,buttheparallelsbetweenthein-
terwarand thepostwarperiodsarequietlyremarkable:a disillusioned
generationreactsto thedisorderaroundthemby rejectingtheir class-
basedconvictionsin favorof nationalconsolidationandrevival.Students
of fascismacknowledgethecrucialroleplayedbyapostatesfromtheleft,
includingMarxists,in theformationof fascistmovements.65The termfas-
cist hasbeenappliedsolooselyin debateson thenatureof Serbia'srole
in Yugoslavia'scollapsethatit haslittlemeaninganymore.SlobodanMi-
losevicandVojislavSeseljhavebeenlabeledfascists,eachwith his own
justification;mysubjectshaverightlynotbeensolabeled,andI will not
dosohere.Buttheirplacein Serbianhistoryisnotunambiguous;before
anySerbianmovementcouldbecomeactivelynationalist,racist,populist,
or fascist,someoneproducedabodyof ideasandimagesthatdecrieddi-
visionandpreachedrevival,thatpointedout thedivisionsthathadhu-
miliatedanddegradedSerbsandofferedavisionof unificationandfu-
tureglory.The nonconformists,and manyothersof theirfirstpostwar
generation,providedthoseimages.That is the tragedyof thesemen,
whosenationalismhadidealistandhumanitarianroots.
65. See, especially,ZeevSternhill,Neither"Rightnor Left: FascistIdeologyin France
(Princeton,1996);also,ZeevSternhill,TheBirth ofFascistIdeology(Princeton,1994).
